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Prologue

A shurt hangs on a wall. A foot jumps up and down
on the min-ty m the shit pocket. Three
disassembled televisions are mounted on carts
fabricated from a giant’s ercctor set. Disembodied
body parts float m 4 viscous medim on
monitor. A face turns from side to side m blue
hiquid. A torso squirms m red pam, two feet
perform a window wipe m a yellow field

A chair sits m front of a coffee table with a
disassembled 1v resting on top. Sequences from a
Bergman or Fellim movie pass by micrrupted by a
video ammation pulsating m the background of
each fram charr provi
1o watch video.

a comfortable place

A tv springs from the ground on four steel rods.
Anot

v s suspended on pulleys and ropes from
the roof trusses. Clouds pass by Rocks fall from
the sky

The Ben Shahn Gallenies become the setting for a
ray rapp mtallation.




Erector Set TVs

The Erector Set TVs were first exhibited

rayrapprayrapp at T Art & Co in 1997, Ungumll\ a

video vignete ntilled Just the fots, maam was
. That video was a colorized,

jons. hanging from the ceiling. Just the facts,
ma’am re-cdits the original with pertinent text and
several additional new frames.

In the work exhibited at William Paterson, an
ted. Tsolated body
parts are used to “paint’ on the screen. A video
camera is set up under a plexiglass sheet. Colored

entirely new video has |

paint or liquid is floated over the plexiglass. The
appropriate body part is submerged in the liquid film
and moves o an accompanying sound track. Thus the
artists face is used on the top monitor, torso for the
center monitor, and of course the foot wipe performs
on the bottom monitor.

The original

:a for face painting, torso painting,
and feet painting came from the finger painting to
opera video for Truth in Painting (1993) named after
Derrida’s tome of the same name. Somehow
dissembling and disassembling seem 1o have







Coffee Table

able is the first example of a second
of tv furniture. The first generation consisted of
packing crate-like ¢
another and stained orange. The second generation is
more decidedly furniture-like: a take off of 1950
livingroom furniture. A chair will be provided to watch

Coffee

structions stacked on top of one

coffe table, disassembled i

video, plywoosl able legs, and stain

217(w) x 437 x 17°(), 1998,






e shit, shit e, pocket tv, and video,
26w) x 4°(d) x 48°(h), 1997.

Red Shirt

Red Shirt was originally part of an installation
entitled fis Saturday Night in America. In that
installation the red shirt echoed the costumes wor

n video of the

by the male square dancers in the m

work. Now the v becomes.

hirt with a pocket min

a mini-series. A tie is added. The shirt with tie is a

portrait. A disembodied portrait

The pocket tv plays a video of  faot jumping up and

down repe

dly. The “jumping foot” has been used
in other video installations, such as stepping down,
o create a thythmic pattern. In the context of the

red shirt, the hopping foot becomes just another

frenetic movement

Installation

Each installation takes on a characte

structure of its own, depending upon specific

versions of the works chosen and the ambience of
the exhibition site. I try to utilize the exhibition
space to its fullest advantage. Taking apart

televisions offered a readymade means of hang

the monitors and component parts due to the frame

which attaches the monitor to the factory case

provided by most tv manufacturers. In addition to
the spatial use of disassembled televisions, 1 have
begun 1o make my own cases for tvs either as
furniture or sculptural combines.



spin, s disassembled s, rope, and video, 1995.

“Rapp’s identification with abused zealots and busted TVs is complete, as evidenced in
the shows centerpicce, Spin, an installation of six mon

ors suspended in a row showing
a dizzying view of a country landscape spinning in circles. The video was
artist as he hung up-s

shot by the

de-down from a tree branch. As viewed on screen, the sensation
d rapture of a whirling dervish.
Robert Costa, Cover, 3/95

suggests the trance ind
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“Rapp’s video loops of spheres growing and shrinking, made on a smple animation
program, bear the same.relation 10 the ‘tnp” sequences of Hollywood science fction
films as a Yugo does to a Mercedes...

Tom Moody, “Op Art mn the 90", VERY, 6/98.

“Cleverly deconstructed and retooled televisions.”
Ken Johnson, New York Times 12/19/97

“Call it clever post--Paik video art. This frenctic mstallaion of boob-tube sculptures
ttled rayrapprayrapp meludes. .

Kim Levin, Village Voice, 12/17/97

“Rapp lterally deconstructs this avatar of our modern conseiousness, dissecting and
ivisecting his TV sets the way a welder uses scrap metal xpp\ consiructions
contam the haphazard logic of play, at tums eruel, bored and mgeniou

Steve Mumford, Review, 12/15/97

“Rapp’s gangly. lyncal constructions of disemboweled televisions are punctuated by
working video monttors with sound loops...Rapps references to Action Pamting and
the jumbled images and narratives with which we are hombarded daily are humorous
and smart

Susan Harns, ARTNews, 7/94
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