








Newark-based artist Dahlia Elsayed reexamines the interconnectedness of writing and painting in her latest
exhibition, Navigations in the Present Tense. Inspired by a recent residency at the |oan Mitchell Foundation
in New Orleans (Spring 2013), she adopted harder edges and bold colors such as orange, evoking its
association with construction signage and barriers. These recent compositions fuse multiple perspective
points: looking up, down, sideways, and inside from both close-up and far away. Breaking from her previous
work, she now favors fewer elements in isolation and juxtaposition to each other. The individual forms are
larger; they span or push the boundaries of the entire composition instead of being small, discrete, and
self-contained. Elsayed newly integrates text as a footnote or a list of things rather than an overarching
word that defines the composition. As a result, the reader is drawn into the juxtaposition of words, the
sounds of reading them aloud (alliteration in some cases), and the visual and mental associations they
conjure. Her language is specific to a place, landscape, experience, and a moment in time.

Language further evolves in this accompanying publication that pairs a handful of diminutive compositions
with a poem. The colorful abstract compositions mimic stanzas of a poem, where pauses and breaks can be
used to emphasize words or images around them. The arranged forms evoke sky, sun, horizon, architecture,
and water. Her words now occupy pages of their own.

Elsayed found inspiration in the writing of William Carlos Williams (1883 — 1963). She previously created

“Paterson Landscapes” (2001-2), a series of paintings inspired by the poem “Paterson,” and revisited

the subject for this exhibition at William Paterson University. Elsayed conducted research on Williams

at the library in Rutherford, the poet’s hometown. Culling through his poetry, autobiography, interviews,
statements, and journals, she discovered an affinity for Williams’ process of writing the poem “Paterson.”
Like Williams, she visited Paterson—strolling, listening, observing, and conversing in this post-industrial
city. Her poem incorporates several citations of Williams’ own words that capture what Elsayed describes

as “Williams’ fluctuations between doubt and drive, his idea of the city as a metaphor for man, and his use

of mosaic structure—mixing in letters, historical documents alongside his own prose.”

In the pages of this book, there is a new call and response between painting and text and between Elsayed
and Williams. Elsayed constructs a personal and collective sense of place, merging her own discoveries
with the familiar, recognizable aspects of the city of Paterson, past and present. We are reminded of the
city’s inventions: the Holland submarine, the Wright Brothers airplane engine; the city’s famous forebears:
Alexander Hamilton, Lou Costello; and the city’s food and smells: Latino bakeries, Texas Weiner joints,
and pizzerias. And we are encouraged to meander, look again, and pause in her words and forms.

Kristen Evangelista, Director



To make a start,

out of particulars

and make them general, rolling
up the sum, by defective means -
Sniffing the trees,

just another dog

among a lot of dogs. What

else is there?

From “Paterson,” by William Carlos Williams
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