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Composers Concordance is a presenting organization for contemporary 
music with a 28-year-history of producing concerts in New York City. We strive to 
present music in innovative ways, with an emphasis on thematic programming. In 
recent years, we have expanded our series to include events at art galleries, clubs, 
and other alternative venues, in addition to the traditional concert hall. Directors 
Gene Pritsker, Dan Cooper, and Milica Paranosic, together with Founding 
Directors Joseph Pehrson and Patrick Hardish, curate the programs, and lead the 
Composers Concordance Ensemble, which is the ensemble-in-residence at William 
Paterson University. Composers Concordance has also created a new record label, 
Composers Concordance Records, with distribution by Naxos. The growing 
catalog includes an eclectic variety of music, including contemporary chamber, 
electronic, hip-hop, jazz, opera, and beyond. As Raul d'Gama Rose has written in 
All About Jazz "(These) composers are breaking barriers between genres and 
idioms...modern pieces that run the gamut of tonal color and timbral 
experimentation with definitive skill and absolute mastery." Our overriding vision is 
to see contemporary music, composers, and new works as a rightful and respected 
part of society. Good music, performed and recorded well, pushing the boundaries 
of sound and composition. 

 
Composers Concordance Ensemble 

Thomas Carlo Bo – Piano/Conductor, Charles Coleman – Baritone, Mat Fieldes – 
Double Bass, Peter Jarvis – Percussion, Lynn Norris – Soprano, Gene Pritsker – 

Electric Guitar 
	  

Program	  
 
Motorcycle (2012) *    Joseph Pehrson 
 For Vocalise with Chamber Ensemble    
 

Charles Coleman, Lynn Norris, Gene Pritsker, 
Mat Fieldes, Peter Jarvis 

Thomas Carlo Bo - Conductor 
 
Sonnet #73 That Time of Year (2012) *  Charles Coleman 
 For Piano and Voice    Poem: William Shakespeare 
 

Lynn Norris, Thomas Carlo Bo 
 
Cycle for Three (2012) *    Peter Jarvis 
 Trio for Vibraphone, Electric Guitar and Double Bass 
 

Peter Jarvis, Gene Pritsker, Mat Fieldes 
Thomas Carlo Bo – Conductor 

 



 
Blues from an Airport Bar (2007)   Gene Pritsker 
 For Piano and Voice    Poem: Jacob Miller 
 

Charles Coleman, Thomas Carlo Bo 
 

Turning and Turning (2013) *   Dan Cooper 
 For Guitar, Bass and Percussion  Poem: W. B. Yeats 

 
Gene Pritsker, Mat Fieldes, Peter Jarvis 

 
Prophecy from a Refrigerator Box (2013) *  Thomas Carlo Bo 
 A Song Cycle for Baritone, Piano, Bass and Drums Poem: Jake Schneider  
 

Charles Coleman, Thomas Carlo Bo, 
Mat Fieldes, Peter Jarvis 

 
Recycle (2012) *     Gene Pritsker 
 For Chamber Ensemble   Words: Wikipedia 

 
Charles Coleman, Lynn Norris, Gene Pritsker, 

Mat Fieldes, Peter Jarvis 
Thomas Carlo Bo - Conductor 

 
* = World Premiere 

Program Notes 
	  
Motorcy c l e :  Joseph Pehrson 

Motorcy c l e , is an extended vocalise for two singers, guitar, percussion and 
contrabass.  It has a kind of whimsical spirit throughout with varying textures and 
repeated bass figuration, adding to the "cyclic" aspect.  The piece uses no text and 
was written this year in 2012.  It is five minutes in length  

- Joseph Pehrson 
 

Cycle  fo r  Three :  Peter Jarvis 
 Completed on January 6, 2013 Cycle  fo r  Three  was composed for the 
Composers Concordance Ensemble.  The piece was written to be part of a concert 
called “Cycles” and was titled and designed to fit that theme.  
      - Peter Jarvis  
 
Blues  f rom an Airpor t  Bar :  Gene Pritsker 

Blues  f rom an Airpor t  Bar  is a song cycle based on 4 poems of Jacob 
Miller. The music is inspired by the blues, but with very extended harmony and 
melody. I tone pain some of the poetic impressions that I got form the text, and try 
to flow with the rhythm of the poetry.  

- Gene Pritsker 
- 

Turning  and Turning :  Dan Cooper 
This is a new transcription of Turning and Turning  for 5-octave 

marimba, electric guitar, double bass, and 'tape'; the voice is that of Edward 
Simpson. 

- Dan Cooper 
 
Sonnet  #73 "That  Time o f  Year" :  Charles Coleman 

This setting I did of William Shakespeare's Sonnet  No.  73  was entered in 
an online composer's competition last year, courtesy 
of composersforum.ning.com.  Each composer had to do their own setting of the 
same Sonnet.  Long story short, I won! Like most of Shakespeare's Sonnets, this 
one is a telling tale about evolution, death and the love that is so precious because 
of it. 

- Charles Coleman 
 
Prophecy  f rom a Refr i g era tor  Box:  Thomas Carlo Bo 

Prophecy from a Refrigerator Box can, I think, can best be described as a 
hybrid.  This reflects what has been an ongoing process for me, I.E.: The fusing of 
the gestures and harmonic language of Jazz with Classical forms.  The piece has 
elements of straight up Blues, Cool Jazz, and other, more classical (IE 20th century) 
structural elements. It’s a traditional song cycle in the sense in that the vocal line 
and its rhythmic structure remain constant, and the baritone needs a full set of 
classical chops.  But the musical language is basically that of Jazz (or more 
accurately, my rehearing of it), there are elements of improvisation in the 
accompaniment, and the accompanying ensemble is Jazz sine qua non: Piano, Bass, 
& Drums.  In fact, it might be as useful for the listener to consider the result as a 
kind of Monodrama/Tone Poem as much as a Song Cycle.   

Jake’s poetry displays a tremendous gift for image and the unexpected 
word and this poem, in particular, seems to me deeply influenced by the beat 
poets. Prophecy from a Refrigerator Box is written from a point of view of a 
homeless person. It is not a narrative poem in any traditional sense but rather a 
monologue which reacts to the stimulus of the street with skittish, nervous energy 
and poetic insight.  The trick has been to write music which catches this and 
expands the emotion without abandoning structure   In any event, it’s been a 
delightful challenge, and if the result is not exactly Kerouac meets Cohn meets 
Zoot Sims, it wants to breathe the same air. 

- Thomas Carlo Bo 
 
Recyc l e :  Gene Pritsker 

Recy c l e  sets the Wikipedia definition of the term recycle to music. I set 
this text to only music that I have written before, thus recycling the musical 
material.  All of the quotes are from pieces that use a soprano and a male voice 
(sometimes baritone sometimes tenor voice transposed down). The samples come 
from my various operas inducting: De Maupassant Cheaters, Money, and Nietzsche the 
Madman. 

- Gene Pritsker 
	  



Biographical Information 
	  
Thomas Carlo Bo: 

Mr Bo’s repertoire includes most of the works from the classical canon, 
but his passion for new music) has led to his continuing involvement with new 
works of every sort, most the premiere of the Conductor of the Composers 
Concordance Chamber Orchestra.   

Mr. Bo has been Music Director for Opera Music Theater International, 
Principal Conductor for Boston Bel Canto Opera, Artistic Director for Opera at 
Florham, guest Conductor for the Albanian National Opera, Syracuse University, 
New York University, Washington Square Music Festival, Symphony by the Sea, 
and Music Director for Golden Fleece Ltd.  His repertoire includes most of the 
works from the classical canon, but his passion for new music) has led to his 
continuing involvement with new works of every sort, most recently as the 
Conductor of the Composers Concordance Chamber Orchestra.   
  Recent works in his catalog include the one act opera Shadows of the City 
commissioned by Golden Fleece Ltd, and Sweet Blues Suite commissioned by 
Trio@play. He is on the Faculty of New Jersey City University where he is the 
Music Director for the Opera Workshop, a Vocal Coach, and teaches Conducting 
and Composition. 

For more information please got to www.thomascarlobo.com, or contact 
him directly at Thomascarlobo@live.com. 
 
Charles Coleman: 

Born in New York City in 1968, composer-vocalist-producer Charles 
Coleman has lived an extraordinary musical life that began as a boy soprano in the 
Metropolitan Opera and most recently triumphed when the Cincinnati Symphony 
and The New Jersey Symphony premiered his two new major symphonic works, 
Deep Woods and Red Oak Dawn. 

After a brief apprenticeship in musical composition at the Turtle Bay 
Music School he entered the Manhattan School of Music where he earned his 
Masters Degree studying with composers David Noon and Eric Lundborg. At 
Manhattan he met Kristjan Jarvi with whom, he and Gene Pritsker, founded The 
Absolute Ensemble. Coleman was named Composer-in-Residence of the Ensemble 
in 1997.  

As of this writing Charles Coleman has written more than 70 
compositions starting with Five Songs of Mother Goose (1993) for Soprano and Piano 
which was published by Vanguard Music in 1993. Young Words for Chamber 
Ensemble was commissioned in 1995 by Litchfield Performing Arts of Connecticut 
and was choreographed and performed by the Pilobolus Dance Company. Elegy 
(1995) for String Orchestra, West Side Nocturne (1997) for Solo Piano, Tracks (1998) 
for Chamber Ensemble and Pastorale (1999) for Flute, Cello and Guitar (1999) 
followed, and his first Violin Concerto, Monologue Blue had its world premiere in 
Tallinn, Estonia in August of 1998. 

After his funky Rut Strut for Chamber Ensemble was performed in the 
New York Public Theatre's Joe's Pub in 2000, Coleman received a commission to 
write a major symphonic work celebrating the opening of The Cincinnati 

Symphony Orchestra's 2001-2002 season with its new Music Director, Paavo Jarvi. 
Streetscape for Full Orchestra is a furious walk through the streets of Coleman's 
native Manhattan, was first performed on September 14, 2001, in Cincinnati, three 
days after the destruction of the World Trade Center. Streetscape has since been 
performed several times by various groups such as the San Francisco Symphony 
and the Riga Festival Orchestra in Latvia. 

Many commissions followed including Pavement (2002) with the Dogs of 
Desire chamber orchestra conducted by David Alan Miller. Latarnia (2005) for 
Bassoon and Orchestra performed by The Riga Chamber Players under Normunds 
Sne. And Red Oak Dawn (2006) premiered by New Jersey Symphony under the 
baton of Neeme Jarvi.  

In early 2007, Coleman spent five weeks as the resident composer of the 
Cincinnati Symphony teaching, composing and lecturing as part of "Music Alive," a 
program that partners the "Meet the Composer" Foundation with the American 
Symphony Orchestra League. The main event of this residency featured the 
Cincinnati Symphony commissioned world premiere of his Deep Woods, performed 
on Thursday, May 3, 2007 at the CSO Music Hall conducted by Paavo Jarvi. 
Coleman returned to New York the following week to premiere his new chamber 
opera, Redemption, commissioned by Golden Fleece Ltd. 

Finally, he works from time to time as a professional baritone, having 
championed the music of Gene Pritsker, Luis Andrei Cobo and Elias Tannenbaum 
among many others. Coleman is a regular vocalist with Golden Fleece Ltd. 
 
Dan Cooper: 

Dan Cooper’s music has been noted in The Associated Press, American 
Record Guide, Berkshire Eagle, Boston Globe, CurtainUp, Fanfare, Greenwich 
Times, Metroland Albany, NMC, The New York Times, Times Union, and Time 
Out New York, among others - "contemporary impressionism," "inventive," 
"creative," "vibrant," "drawing on vernacular styles," "especially fascinating," "full 
of instrumental virtuosity and sly humor," "utterly charming," "incorporates 
blues...into a contemporary context," "whimsical," "carefree," "acute," "daring," 
"well-plotted," "hauntingly beautiful," and with a "spirit of originality, verve, and 
humor, now being passed on to a new generation." Cooper was born and raised in 
Manhattan, and educated at Horace Mann, Columbia, NEC, and Princeton. His 
music has been recognized with various awards, commissions, premieres, 
recordings, showcases, and residencies from Albany Symphony, Albany Records, 
ASCAP, Artists International, Cary Trust, Circadia, Electro-Music, ESYO, Engine 
27, Femmes Four, Fontainebleau, Imani Winds, ISC, June in Buffalo, Meet the 
Composer, NARAS, NEA, NYNME, NYYS, North River Music, Palisades 
Virtuosi, ACO / Sonic Festival, Tanglewood, Vox Novus, Walter W. Naumburg 
Fund, and Zentripetal Duo, among others. He has performed at Anadolu 
Auditorium Istanbul, Austrian Cultural Forum, Berlin Philharmonic Hall, BNH, 
Bunkamura Orchard Hall, Casino de Paris, CBGB, Chicago Theater, Davies Hall, 
Galapagos, Grande Auditório do Centro Cultural de Belém, Hong Kong City Hall, 
Irving Plaza, Joe's Pub, Koseinenkin Hall Osaka, LPR, Massey Hall, Munich 
Philharmonic Hall, Palau de la Música Catalana, Piccolo Teatro di Milano, 
Rockefeller Center, Royal Albert Hall, Royal Festival Hall, Royce Hall UCLA, 
Staatsoper Berlin, Sydney Opera House, Taplin Auditorium, Teatro Albeniz 



Madrid, Teatro Cultura Artística São Paulo, Teatro Grand Rex Buenos Aires, The 
Blue Note, The Gershwin Hotel, The Harvard Club, The Knitting Factory, The 
Stone, and Town Hall, among others, plus broadcasts on NBC, BBC, Radio 
France, Bravo, and RAI. In 2002, Cooper was appointed to the faculty of the 
SUNY / FIT, where he has created new SUNY General Education Requirement 
courses in American Music, European-Classical Music, and Latin-American and 
Caribbean Music. In addition, Cooper teaches composition at the 92nd St Y School 
of Music, and music and Shakespeare classes at Greenwich House Senior Center. 
He is a co-director of Composers Concordance. 
 
Mat Fieldes: 

Mat Fieldes is one of the most sought-after bass players on the New 
York freelance scene today. Equally comfortable in Jazz, Rock, Hip-hop, R&B, and 
Classical genres, Mr. Fieldes has collaborated with such luminaries as Joe Jackson, 
John Cale, Ornette Coleman, Steve Vai, Peter Erskine, Paquito D'Rivera, Kristjan 
Jarvi, Joe Williams, Arturo Sandaval, and Toni Tennille among others. His recent 
appearances include Dream Engine – the latest vehicle for legendary song-writer Jim 
Steinman. Mr Fieldes was honored to perform with the acclaimed crossover hip-
hop virtual band the Gorillaz, live at the Apollo Theater, and hip-hop legend Jay-Z 
at Radio City Music Hall in the spring of 2006. In 2001, he performed on Joe 
Jackson’s album, Symphony, which won a Grammy Award for “Best Pop 
Instrumental”. 
  Mr. Fieldes tours extensively as solo bassist for Absolute Ensemble, an 
electro-acoustic crossover chamber orchestra, which performs at major venues 
worldwide. Recent appearances include the Sydney Opera House, Koln 
Philharmonie, London Barbican, the Estonia Concert Hall, and residencies 
at Bremen and Adelaide Festivals. In 2000, the ensemble won the coveted German 
Record Critic's Award for its album Mix. The ensemble received a Grammy 
nomination in the 'Best Small Ensemble' category for its album Absolution (2002, 
Enja Records). Current collaborations include recordings and touring with Joe 
Zawinul, and a Frank Zappa tribute featuring Mike Keneally and Napolean Murphy 
Brock. 

As a soloist, Mr. Fieldes has performed Mark Anthony Turnage's 
concerto Blood on the Floor, at Miller Theater, New York City, in 2001. In 2004, he 
performed the same concerto with the Adelaide Symphony Orchestra. Also that year, 
he premiered Gene Pritsker’s concerto for electric and acoustic bass, Lost 
Illusions, with the Adelaide Symphony Orchestra, in front of 30,000 people. 

Mr. Fieldes is currently a member of the acclaimed Herskowitz-Rozenblatt 
Project (HRP). Other performances and collaborations include the New York 
based Quasilulu, the New Jersey Symphony Orchestra, the Brooklyn Symphony 
Orchestras, Continuum, Bronx Arts Ensemble, Second Generation Productions, and the Jose 
Limon Dance Company. 

Mr. Fieldes was born in Hastings, New Zealand. He earned his Master’s 
degree from The Juilliard School where he studied with Eugene Levinson, Principal 
Bass of the New York Philharmonic. 
 
 
 

Peter Jarvis 
Peter Jarvis is a percussionist, drummer, conductor, composer, music 

copyist, print music editor, educator and consultant. He is continually performing 
as percussionist in a wide-range of styles including, among others: Broadway, film, 
television, chamber music and improvised music. 

Some recent and current projects include composing, orchestrating, 
arranging and performing for film and television including work on the HBO 
award winning series Boardwalk Empire (seasons 2 and 3) and the feature film 
Moonrise Kingdom by Wes Anderson, which opened the Cannes Film Festival on 
May 16, 2012. Jarvis appeared as percussionist for “Elf” on Broadway at the Al 
Hirschfeld Theater. 

 As a freelance musician he has performed as a soloist, chamber player 
and as conductor with chamber music ensembles including The Chamber Music 
Society of Lincoln Center, The Group for Contemporary Music, Talujon, The New 
Jersey Percussion Ensemble (which he directs), Ensemble21, The American 
Modern Ensemble, Composers Concordance Ensemble and on new music/arts 
festivals throughout North America and abroad.  He also performs with various 
orchestras and with choruses in New York and the surrounding areas. 

As conductor he has appeared with the Saint Luke’s Chamber Ensemble, 
The New Jersey Percussion Ensemble, Ensemble21 and numerous other groups. 
He has appeared as guest conductor on the San Francisco Symphony’s ‘New and 
Unusual Music Series.’ 

He teaches music at Connecticut College  and William Paterson 
University. His teaching responsibilities include academic classes, percussion 
lessons, coaching/conducting chamber music, directing New Music concerts at 
Connecticut College and the New Music Series at William Paterson University 
where he is Director of New Music. He frequently gives Maser Classes throughout 
the United States. 

His compositions are published by Calabrese Brothers Music, LLC, 
Indian Paintbrush Productions and L-T Music Publishing. He is a member of BMI.  

- From Wikipedia 
 
Jacob Miller: 

Jacob Miller is a published author and poet who founded the Studio 
Writers' Workshop in New York City in 1989, building a writers' community 
through his private group workshops and his individual editorial and mentoring 
services. Over the years, he has taught Creative Writing and Literature at New York 
University, Hunter College, the Gotham Writers' Workshop, and the Scuola 
Internazionale in Italy. Jacob also worked as an Editor for the University of 
Michigan Press, Times-Mirror Publications, Editor-in-Chief of The Empyrea 
Literary Journal, and Editor of The Yorkville Anthology of New Writers. 

As an essayist, his work, Sublimity vs. circulation, urging librarians 
nationally to more aggressively seek out new writers, was awarded in the Best of 
Lit. Series and published first in Library Journal and later by The Scarecrow Press. 
As a fiction author, he was awarded a series of Artist's Grants from the New York 
Foundation for the Arts for his novel The Last Word. As a poet, his work received a 
Hopwood Poetry Award from the University of Michigan and the Academy of 
American Poets, as well as awards from the New York Foundation for the Arts. 



Jacob's numerous honors have also distinguished him as the recipient of a 
Cranbrook Writing Fellowship and a member of the Michigan Writers' Guild. 

Mr. Miller's work has appeared in numerous publications and literary 
journals including: Library Journal, World Order Magazine, The Michigan Daily, The 
Empyrea Review, Rising Star Review, The Metropole Anthology, The Absolute Journal, Bayou 
Magazine, and The Yorkville Anthology of New Writers. 

Jacob was a student of the late Nobel Prize Laureate, Joseph Brodsky, and 
also worked with the American Poet Laureate, Robert Hayden. Jacob received his 
B.A. in English and Creative Writing from the University of Michigan, and also 
holds a J.D. from the Hofstra University School of Law. 
 
Lynn Norris: 

Soprano Lynn Norris, acclaimed for a voice “as resonant as a church bell 
and as crisp as a fresh Macintosh apple,” is at home on both the opera and concert 
stage. Her appearances in New York and at regional houses have encompassed 
roles as diverse as Lady with a Hand Mirror in Postcards from Morocco, Blonde in Die 
Entführung aus dem Serail, Nanetta in Falstaff, Adele in Die Fledermaus, Miss Silverpeal 
in The Impressario, and The Forest Bird in Siegfried. Her performances in the world 
premieres of Marjorie Maxine Rusche’s She Stoops to Conquer (Kate Hardcastle) and 
Jorge Martín’s The Mappined Life (The Niece) received critical acclaim in The New 
York Times and American Record Guide.  

Equally comfortable with the standard concert repertory, the Arizona 
native has been a guest artist with New York ensembles, regional orchestras and at 
Princeton University in such works as the Poulenc Gloria, Orff’s Carmina Burana, 
Duke Ellington's Sacred Concerts, Mozart’s C minor Mass and “Exsultate, jubilate” 
motet, the Bach B minor Mass, the Vaughan Williams cantata Dona nobis pacem, the 
Fauré Requiem, Schubert’s Shepherd on the Rock, and Mahler’s Fourth Symphony.  

Ms. Norris is prized by contemporary composers for her versatility, range, 
vocal freshness and impeccable musicianship. She has regularly collaborated with 
composers Gerald Ginsburg, Gene Pritsker, Dan Barrett and Luis Andrei Cobo; 
sung new music by Jorge Martin, Beatriz de Mello, Bruce Saylor, Thomas Pasatieri, 
and Tom Cipullo among others; performed in recital at Harvard University with 
Harry Huff and Kent French and in cabaret at Don't Tell Mama in NYC with 
Nancy Loesch and Mory Ortman.  Her cd of songs and arias with Harry Huff is 
entitled "si j'étais roi," and she is featured on two albums of new music on the 
Composers Concordance label (distributed by Naxos) in 3 songs by Luis Andrei 
Cobo and Gene Pritsker's opera William James's Varieties of Religious Experience. 
 
Joseph Pehrson: 

A founding director of Composers Concordance, Joseph Pehrson has for 
three decades worked on behalf the organization while pursuing his own varied and 
distinctive music. Originally from Detroit, Joe studied at the Eastman School of 
Music and the University of Michigan (Doctor of Musical Arts 1981). Joe's teachers 
included composers Leslie Bassett, Joseph Schwantner, and, informally, Otto 
Luening and Elie Siegmeister in New York. Joe has written works for a wide variety 
of media which have been performed at numerous venues including Merkin Hall, 
Weill Recital Hall, Symphony Space in New York and throughout the United 
States, Eastern Europe and Russia. In Moscow, Joe had five chamber pieces 

presented at the "Jurgenson Salon," and Linda Past-Pehrson danced to six 
electronic pieces in alternate tunings at the "Fireplace Hall" of the "Central 
Building for Workers of Art, (TsDRI). In 2008, 2009, 2010, and 2011 several 
chamber works were presented by the Composers Concordance, the New York 
Composers' Circle and Dan Barrett’s 'International Street Cannibals.' Pehrson has 
works recorded on Capstone and New Ariel CDs and several pieces are published 
by Seesaw Music, Corp., a division of Subito Music.  In 2012, Pehrson had 
performances on the Composers Concordance Festival, with his Night Crawler 
performed at the Nublu club in January and his Sound Vessel performed 
at William Paterson College in February.  In April he had a piece Interplay for guitar 
and drum set performed at William Paterson.  June 30, 2012, he played his Rap-sody 
for solo piano on Jed Distler’s Cornelia St. Café concerts, and his Fantasy for Brass 
was performed at the Austrian Cultural Forum in June 2012.  Melange for bass 
clarinet, guitar and piano was performed Sept. 30, 2012 at the Brooklyn Waterfront 
Artists Coalition and Duo drama for cello and piano was performed by Mescal 
Wilson and John Kneiling at the Greenwich House. Crawler baby for electronics was 
performed at Spectrum and Sound Motion for horn and piano was performed on 
the DROM Marathon with John Clark, horn, Susan Dominges, violin and Joseph 
Pehrson at the piano.  Indie for chamber orchestra was played at 
the DiMenna Center by the Composers Concordance Chamber Orchestra 
December 7, 2012 and Connections was played at the MC Gallery on Jan 5, 2013. 
 
Gene Pritsker: 

Composer/guitarist/rapper/Di.J. Gene Pritsker has written over four 
hundred compositions, including chamber operas, orchestral and chamber works, 
electro-acoustic music and songs for hip-hop and rock ensembles. All of his 
compositions employ an eclectic spectrum of styles and are influenced by his 
studies of various musical cultures. 

He is the founder and leader of Sound Liberation; an eclectic hip hop-
chamber-jazz-rock-etc. ensemble who have released cd's on Col-legno, Composers 
Concordance and  Innova Records. Gene's music has been performed all over the 
world at various festivals and by many ensembles and performers, including the 
Adelaide Symphony, MDR Symphony, The Athens Camarata, Brooklyn and Berlin 
Philharmonic. He has worked closely with Joe Zawinul and has orchestrated major 
Hollywood movies. 

The New York Times described him as "...audacious...multitalented." 
Joseph Pehrson, writing in The Music Connoisseur, described Pritsker as 
"dissolv[ing] the artificial boundaries between high brow, low brow, classical, 
popular musics and elevates the idea that if it's done well it is great music, 
regardless of the style or genre". Raul d'Gama Rose writes in All About Jazz: 
"Barring the obvious exceptions, much of 21st century composition appears to be 
thinning in significance, but this might be about to change. Gene Pritsker is one of 
a very spare handful of composers effecting this change."   Evan Burke writes in I 
Care If You Listen: "Pritsker seems to look at all music as one genre, in which all 
other possible styles, sounds and traditions are meant to be used as building blocks 
and palette colors, combined in various configurations to create a boundless whole. 
This result is almost always more interesting, and representative of how most new 



music will be born in the 21st century, as genres and barriers begin to vanish, and 
as styles begin cross-fertilizing in previously unimagined ways."  

Organizations he is associated with include: Composers' Concordance, 
Composers' Concordance Records, Absolute Ensemble, The International Street 
Cannibals and the Austrian Outreach Festival. Gene Pritsker's music is published 
by: Falls House Press, Gold Branch Music, Periferia Sheet Music & Calabrese 
Brothers music records on: Col Legno, Enja, Eutrepe, Wergo, Innova , Composers' 
Concordance Records, and Capstone record labels. 
 
Jake Schneider: 

Jake Schneider grew up in New Jersey and was educated at Sarah 
Lawrence College, where he had the privilege to study writing under the poets 
laureate of both New York State (Marie Howe) and Brooklyn (Tina Chang), each 
before their time. In 2012, he was awarded a fellowship from the National 
Endowment for the Arts to translate the poetry collection Fragmented Waters by the 
German poet Ron Winkler. The project brought him to Berlin, where he now 
translates full time, participates in the expat literary community, and writes. 
 
William Shakespeare: 

William Shakespeare (26 April 1564 (baptized) – 23 April 1616) was an 
English poet and playwright, widely regarded as the greatest writer in the English 
language and the world's pre-eminent dramatist. He is often called 
England's national poet and the "Bard of Avon". His surviving works, including 
some collaborations, consist of about 38 plays, 154 sonnets, two long narrative 
poems, two epitaphs on a man named John Combe, one epitaph on Elias James, 
and several other poems. His plays have been translated into every major living 
language and are performed more often than those of any other playwright. 
          - Extract from Wikipedia 
 
William Butler Yeats: 

William Butler Yeats (1865-1939) was born in Dublin. His father was a 
lawyer and a well-known portrait painter. Yeats was educated in London and in 
Dublin, but he spent his summers in the west of Ireland in the family's summer 
house at Connaught. The young Yeats was very much part of the fin de siècle in 
London; at the same time he was active in societies that attempted an Irish literary 
revival. His first volume of verse appeared in 1887, but in his earlier period his 
dramatic production outweighed his poetry both in bulk and in import. Together 
with Lady Gregory he founded the Irish Theatre, which was to become the Abbey 
Theatre, and served as its chief playwright until the movement was joined by John 
Synge. His plays usually treat Irish legends; they also reflect his fascination with 
mysticism and spiritualism. The Countess Cathleen (1892), The Land of Heart's 
Desire (1894), Cathleen ni Houlihan (1902), The King's Threshold (1904), 
and Deirdre(1907) are among the best known. 

After 1910, Yeats's dramatic art took a sharp turn toward a highly 
poetical, static, and esoteric style. His later plays were written for small audiences; 
they experiment with masks, dance, and music, and were profoundly influenced by 
the Japanese Noh plays. Although a convinced patriot, Yeats deplored the hatred 
and the bigotry of the Nationalist movement, and his poetry is full of moving 

protests against it. He was appointed to the Irish Senate in 1922. Yeats is one of the 
few writers whose greatest works were written after the award of the Nobel Prize. 
Whereas he received the Prize chiefly for his dramatic works, his significance today 
rests on his lyric achievement. His poetry, especially the volumes The Wild Swans at 
Coole (1919),Michael Robartes and the Dancer (1921), The Tower (1928), The Winding Stair 
and Other Poems (1933), and Last Poems and Plays (1940), made him one of the 
outstanding and most influential twentieth-century poets writing in English. His 
recurrent themes are the contrast of art and life, masks, cyclical theories of life (the 
symbol of the winding stairs), and the ideal of beauty and ceremony contrasting 
with the hubbub of modern life. 
        - From: 
http://www.nobelprize.org/nobel_prizes/literature/laureates/1923/yeats-bio.html 
 

 
 
 
 

 Many thanks to the tech crew as directed by Al Schaefer. 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
New Music Series – 2012-2013 

All Concerts are at 7:30 PM unless otherwise stated. 
All performances are in Shea Auditorium unless otherwise 

stated. 
 

All  programs are subjec t  to  change without not i ce .  
 
October 29, 2012 ; 7:30PM – Shea Center, Shea Auditorium: 
Works by Pierre Boulez, Earle Brown , Christian Carey,  Peter Jarvis, 
György Ligeti, Gene Pritsker, Igor Stravinsky  and James Tenney. 
Two world premieres will be performed. Guest artist: Taka Kigawa 
and the New Jersey Percussion Ensemble 
November 26, 2010; 7:30PM - Shea Center, Shea Auditorium: 
WPU Percussion and New Music Ensembles. Featuring “Stream 
Runner” by Robert Morris. Robert Morris will be our guest at the 
concert.  Other composers include: Elliott Carter, Daniel Levitan, 
Pierre Boulez, Igor Stravinsky, György Ligeti and Peter Jarvis 
 
Please Note – Beginning February 4, 2013, all concerts 

on the New Music Series will start at 7:00PM 
 
February 4, 2013; 7:00PM - Shea Center, Shea Auditorium: 
Featuring Composers Concordance 
March 4, 2013; 7:00PM – Shea Center. Shea Auditorium: WPU 
Percussion and New Music Ensembles  
March 7, 2013, 12:30PM - Shea Center, Shea Auditorium: 
Composer in Residence Day performed on the Midday Artist Series. 
March 21, 2013; 7:00PM - Shea Center, Shea Auditorium: As part 
of the William Paterson University Cross Cultural Arts Festival: 
works by Qu Xiao-Song and others. 
April 1, 2012; 7:00PM - Shea Center, Shea Auditorium: WPU 
Percussion and New Music Ensembles  
April 22, 2013; 7:00PM - Shea Center, Shea Auditorium: WPU 
Percussion and New Music Ensembles  
 
   
 
 

 
 
 

  
  

Elliott  Carter  (1908-‐‑2012)  


