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Program	  
 
Fuller Brush Music (2010) *    Christian Carey 
 For Solo Drum Set 

Peter Jarvis 
 

Tactic (2012)      Gene Pritsker 
 For One Piano (Eight Players) 
 

Nicholas Doktor, Amanda Zook, Anthony Fabrizio Travis Salim, 
Payton MacDonald, Peter Jarvis, John Ferrari, Gary Van Dyke 

 
Incises, original versión (1994)      Pierre Boulez 

For Solo Piano 
Taka Kigawa 

 
Etude, No. 2 "Cordes à vide" (1985)   György Ligeti 
 For Solo Piano 
Etude, No. 6 "Automne à Varsovie" (1985)  György Ligeti 
 For Solo Piano 

Taka Kigawa 
 
December 1952 From Fol io       Earle Brown  
   

Payton MacDonald – Prepared Vibraphone 
 

Having Never Written a Note for Percussion (1971)  James Tenney 
 For Tam-tam (or Gong) 

Peter Jarvis 
 
Danse Russe From Tro i s  Mouvements  de  Petrouchka (1921) Igor Stravinsky 
 For Solo Piano 

Taka Kigawa 
 
Concerto for Vibraphone and Percussion Sextet (2011-12)    Peter Jarvis  
 For Percussion Ensemble 
 

Michael Aberback, Payton MacDonald, Nicholas Doktor, 
Gary Van Dyke, April McCkloskey Stehr, Jeffrey Rubin 

 
Vibraphone – John Ferrari  
Conductor - Peter Jarvis 

 
 
* World Premiere 

 
 



Program Notes 
 

Ful ler  Brush Musi c :   Christian Carey 
Ful l e r  Brush Musi c  for drum set is an etude for playing with brushes and for 

playing in a prevailingly soft dynamic range. The performer employs various brushes and 
dampening techniques to balance the kit for this more delicate sound world. Commissioned 
by Calabrese Brothers Music, it is dedicated to Peter Jarvis. 

Composed 2010 in South Amboy, NJ and New York, NY. 
    - Christian Carey     -   
Tact i c :   Gene Pritsker 

Tactic - A plan, procedure, or expedient for promoting a desired end or result, for 
this piece to create a large sonority utilizing the full piano and all the 12 tones of the 
chromatic scale. Various rhythms change the mood and texture of the piece, the performers 
guide the journey by playing and not playing their assigned pitches. We arrive at a tonal and 
tranquil melody with echoes of the preceding textures superimposed upon it.  

     - Gene Pritsker 
 
Inc i s e s :   Pierre Boulez 
 Inc i s e s  is Boulez's first work for solo piano since his third piano sonata of 1955–57/63. 
Originally written in 1994, it has been revised twice, most recently in 2001. It plays with 
contrasts of gestures and textures, for instance, repeated pitches or chords in an even tempo 
interrupted by violent melodic arcs, or sparse chordal interjections without discernible 
rhythm over long held sonorities. 
    - From Wikipedia 
 
Études : György Ligeti  
 György Ligeti composed a cycle of 18 Études  for solo piano between 1985 and 2001. 
They are generally seen[by whom?] as one of the major creative achievements of his last decades, 
and one of the most significant sets of piano studies of the 20th century, combining virtuoso 
technical problems with expressive content, following in the line of the études of Frédéric 
Chopin, Franz Liszt, and Claude Debussy but addressing new technical ideas as a  
compendium of the concepts Ligeti had worked out in his other works since the 1950s. 
    - From Wikipedia 

 
December  1952 : Earle Brown 

December 1952 is perhaps Brown's most famous score. It is part of a larger set of 
unusually notated music called FOLIO. Although this collection is also misconstrued as 
coming out of nowhere historically, music notation has existed in many forms—both as a 
mechanism for creation and analysis. Brown studied what is now called Early Music, which 
has its own system of notation, and was a student of the Schillinger System, which almost 
exclusively used graph methods for describing music. From this perspective FOLIO was an 
inspired, yet logical connection to be made—especially for a Northeasterner who grew up 
playing and improvising jazz. 

December 1952 consists purely of horizontal and vertical lines varying in width, 
spread out over the page; it is a landmark piece in the history of graphic notation of music. 
The role of the performer is to interpret the score visually and translate the graphical 
information to music. In Brown's notes on the work he even suggests that one consider this 
2D space as 3D and imagine moving through it. The other pieces in the collection are not as 
abstract. Since each is dated individually, one can see that Brown wrote the very 
abstract December 1952 and then moved back towards forms of notation that contain more 
specific musical information. 

- From Wikipedia 

 
Having Never  Writ t en a Note  for  Per cuss ion : James Tenney 

Having Never  Wri t t en  a  Note  for  Percuss ion  is one of a series of ten short 
works printed on postcards for friends of the composer. This particular composition 
was written for John Bergamo and is the last, and probably most famous, of the series.  
 
Danse Russe  From Tro i s  Mouvements  de  Petrouchka:  Igor Stravinsky 

Upon completing the ballet, The Firebird, Stravinsky's mentor, Serge Diaghilev, had 
expected Stravinsky would proceed with the composition of another dance work, The Rite of 
Spring. The idea for such a work had occurred to Stravinsky while still working on Firebird, 
but Stravinsky felt the need to write something unrelated to the theater and conceived an 
orchestral work in which the piano would have a preponderant part: Stravinsky himself used 
the word Konzertstuck for the composition.[1] 
Stravinsky relates that he had in mind a distinct picture of a puppet who tried the patience of 
the orchestra with "diabolical cascades of arpeggios." In turn, the orchestra retaliates with 
trumpet blasts and after reaching a climax, the conflict ends with the collapse of the puppet. 
Stravinsky recalled that after completing the piece, he searched vainly for an appropriate 
name for his puppet until he remembered Petrushka, a popular hero of country fairs 
everywhere.[1] 

In the fall of 1910, Diaghilev came to visit Stravinsky who at that time was living 
in Lausanne, Switzerland, expecting to hear the beginning of The Rite of Spring, but instead 
was greeted with Petrouchka. Diaghilev immediately recognized the possibilities of developing 
this orchestral work into a full length stage work. Thus, the concert piece became the second 
part of the ballet, Petrouchka, a burlesque in four scenes. The full score was completed on May 11, 
1911, and on the following June 3, Petrouchka was performed by Diaghilev's Ballet Russe in 
Paris at the Theatre du Chatelet under the baton of Pierre Monteux.[1] 

Three Movements from Petrouchka for the solo piano were composed ten years later 
for his friend, pianist Arthur Rubinstein, and are dedicated to him. Stravinsky is very explicit 
in stating that the movements are not transcriptions. He was not trying to reproduce the 
sound of the orchestra, but instead wished to compose a score which would be essentially 
pianistic even though its musical material was drawn directly from the ballet. Stravinsky also 
wanted to create a work which would encourage pianists to play his music, but it should be 
one in which they could display their technique, an objective he amply achieved.[1] 

The first movement, Danse Russe , is drawn from the closing part of the first 
scene of the ballet. The next part, Chez Pétrouchka, is the second scene of the stage, while the 
final movement, La semaine grasse, includes the whole of the fourth scene up to the end of the 
Masqueraders section to which Stravinsky added an ending which he later incorporated in 
his 1947 revised version of the ballet for concert performances. 

He completed the three movements in August 1921 at Anglet, France.  
- From Wikipedia 

 
Concer to  for  Vibraphone and Percuss ion Sexte t : Peter Jarvis  

Concer to  for  Vibraphone and Percuss ion Sexte t  i s  dedicated to Ray DesRoches 
and the solo vibraphone part was written specifically for John Ferrari. Just over 5 minutes in 
length, the piece was composed, with many interruptions, between July of 2011 and July of 
2012. 

For many years I have been interested in the proliferation of literature for the 
vibraphone.  This, my first percussion ensemble piece reflects that interest.  One of my 
considerations while composing the piece was to provide soloists with a piece that could be 
used as touring repertoire.  It is my hope that various university ensembles will prepare the 
piece and invite a soloist to join them as guest artist.  This idea was inspired by the 
collaboration of Payton MacDonald and Robert Morris on Stream Runner by Robert Morris. 
       - Peter Jarvis 



Biographical Information 
 
Pierre Boulez: 

Pierre Boulez (b. 1925), French composer, conductor, and music theorist, is 
regarded as a leading composer of the post-Webern serialist movement who also embraced 
elements of aleatory and electronics. As a child Boulez demonstrated a formidable aptitude 
in mathematics, but left for Paris in 1942 to enroll in the Paris Conservatoire. His studies 
there often ran into difficulties, as he was rapidly developing revolutionary -- "Praise be to 
amnesia" -- attitudes towards all things traditional. But two decisive influences during those 
years helped to shape his musical personality. The first was Messiaen's famous analysis 
course, the other was René Leibowitz, who introduced him to serial music, where Boulez 
found "a harmonic and contrapuntal richness and a capacity for development an extension 
of a kind I have never found anywhere else."  

Boulez is also one of the twentieth century's most influential conductors, known 
for extraordinarily precise performances of contemporary works by Bartok, Ligeti, Messiaen, 
and Varèse, among many others. In 1968 he was named Music Director of both the BBC 
Symphony Orchestra and New York Philharmonic. In 1969, the Cleveland Orchestra named 
him Principal Guest Conductor. In 1970 French President Pompidou announced the 
experimental electronic music institute, Institut de Recherche et de Coordination 
Acoustique/Musique (IRCAM) to be under Boulez's administration, eventually causing him 
to withdraw from the BBC and New York posts. In 1975, he formed the Ensemble Inter 
Contemporain, an ensemble devoted entirely to the performance of new music, including his 
own Repons (1980). He was also appointed Principal Guest Conductor of the Chicago 
Symphony Orchestra in 1995. As a conductor, Boulez has made many notable recordings; in 
1996 he won a Grammy for his recording of Debussy's La Mer with the Cleveland Orchestra. 
Active in his eighties, Boulez's repertoire has expanded to include works by such composers 
as Janacek and Szymanowski. 
      - From allmusic.copm  
 
Earle Brown: 

Earle Brown, a major force in contemporary music and a leading composer of 
the American avant-garde since the 1950s, died on July 2, 2002 at his home in Rye, New 
York. He was associated with the experimental composers John Cage, Morton Feldman, and 
Christian Wolff who, with Brown, came to be known as the New York School.  

Earle Brown’s influence on the avant-garde community has been philosophical as 
well as tangible and practical. His conducting techniques and experiments with “time 
notation,” improvisation, and open-form compositional structure have become part of 
contemporary compositional usage. Among Brown’s most frequently performed and 
reinterpreted works is DECEMBER 1952, the score of which is a stark, abstract series of 
floating rectangles – a musical equivalent to a Calder mobile. His early influential orchestral 
scores include Available Forms 1 and Available Forms 2, and his musical friendships were 
legendary, from Bruno Maderna who conducted first performances of many of Brown’s 
works to jazz musicians such as Zoot Sims and Gerry Mulligan.   

Brown received many commissions, residencies, and awards, including a 
Guggenheim award; an honorary doctorate from the Peabody Conservatory of Music (1970) 
where he held the W. Alton Jones Chair of Music; and the John Cage Award from the 
Foundation for Contemporary Performance Arts, among others. Among his many 
residencies were those at the California Institute of the Arts, Yale University, the 
Tanglewood and Aspen Music Festivals, the American Academy in Rome, and the Basel 
Conservatory of Music. 

- From Wikipedia 
 
 

Christian Carey: 
Composer Christian Carey is an Assistant Professor at Westminster Choir 

College of Rider University, where he teaches courses in music composition, history, choral 
literature, and theory. His Ph.D. in Music is from Rutgers University; he has also received 
degrees from Boston University and the Juilliard School. He has published articles in 
journals such as Perspectives of New Music, Intégral, and Tempo. Ensembles such as ACME, 
Locrian Chamber Players, Atlantic Chamber Orchestra, and the Cassatt String Quartet have 
performed his compositions. Perspectives of New Music and Open Space Magazine recently 
released his duo For Milton on their Milton Babbitt memorial CD. His compositions are 
published by File Under Music and Calabrese Brothers Music (ASCAP). 
(website: www.sequenza21.com/carey) 
 
John Ferrari: 

John Ferrari is active in classical, jazz, pop, Broadway, film, television and dance 
music, the avant-garde, and multi-media. He has performed and given master classes 
nationally and abroad, and appears on dozens of recordings as percussionist, drummer and 
conductor. He is a founding member of the Naumburg Award winning New Millennium 
Ensemble, a regular guest artist of the Chamber Music Society of Lincoln Center and 
Chamber Music Northwest, and has been a member of Meridian Arts Ensemble since 1993. 
Mr. Ferrari has also appeared and/or recorded with many other notable organizations such 
as: Bang On A Can All-Stars, Da Capo Chamber Players, Manhattan Symphonietta, 
Perspectives Ensemble, The Group for Contemporary Music, Orpheus Chamber Players, 
Riverside Symphony, Locrian, Cygnus, Pittsburg Collective, John Hollenbeck Large 
Ensemble and others.   He most recently has been heard in orchestras for the  Shakespeare 
In The Park production of 'Into The Woods' and 'Evita' on Broadway. He also launched the 
premier concert of the Kag Ensemble this August at the DiMenna Center in New York.  Mr. 
Ferrari holds DMA and MM degrees from SUNY Stony Brook, and a BM from William 
Paterson University where he has served on the performing arts faculty since 2002. In fall 
2007 he joined the faculty of Manhattan School of Music’s graduate Contemporary 
Performance program. He is also on the teaching artist rosters of Hunter College (since 
2008) and Princeton University (since 2010).  
 
Peter Jarvis: 

Peter Jarvis b. 1959, Hackensack, NJ is a 
percussionist, drummer, conductor, composer, music copyist, print music editor and 
college professor. 

Jarvis composed, arranged and performed music for "Moonrise Kingdom" - a film 
by Wes Anderson which opened the Cannes Film Festival on May 16, 2012. His 
involvement in the film as a composer included various individual projects ranging from 
adding music to a score by Benjamin Britten and composing original music for several 
scenes, orchestrating and arranging as well as other contributions. As arranger and 
orchestrator he worked on music composed by Mark Mothersbaugh and as performer he led 
a percussion section and provided several improvisations. He has also performed his own 
solo percussion music for the second and third seasons of the HBO Series "Boardwalk 
Empire". 

As a freelance musician he has performed as a soloist, chamber player and as 
conductor with chamber music ensembles including The Chamber Music Society of Lincoln 
Center, The Group for Contemporary Music, Talujon, The New Jersey Percussion 
Ensemble (which he directs) and on new music/arts festivals such as the Europe/Asia 
Festival and the Hong Kong Arts Festival  and in orchestras and with choruses. The New 
York Times has said about Jarvis's conducting: ". . .[He] did full justice to its rhythmic 
complexities; Mr. Jarvis and his forces richly deserved the standing ovation they received."  



Jarvis has performed and or recorded with composers musicians such as John 
Cage and Kung Chi Shing. He is active as a percussionist, conductor and composer in New 
Jersey, New York, Connecticut and elsewhere. As conductor he has appeared with the Saint 
Luke’s Chamber Ensemble, The New Jersey Percussion Ensemble,] Ensemble21 and several 
other groups. He has appeared as guest conductor on the San Francisco Symphony’s New 
and Unusual Music Series with the New Jersey Percussion Ensemble. 

He teaches music at Connecticut College  and William Paterson University. His 
teaching responsibilities include academic classes, percussion lessons, 
coaching/conducting chamber music, directing New Music concerts at Connecticut College 
and the New Music Series at William Paterson University where he is Director of New 
Music. 

His compositions are published by Calabrese Brothers Music, LLC and he is a 
member of Broadcast Music Incorporated.  

 - From Wikipedia 
 
Taka Kigawa: 

Critically acclaimed pianist Taka Kigawa has earned outstanding international 
recognition as a recitalist, soloist, and chamber music artist since winning First Prize in the 
prestigious 1990 Japan Music Foundation Piano Competition in Tokyo, and the Diploma 
Prize at the 1998 Concurs Internacional Maria Canals De Barcelona in Spain, with such 
accolades from The New York Times as “Mr. Kigawa’s feat deserves the highest praise, 
especially since it was combined with such alacrity and sensitivity to the musical material ... 
brilliantly done … a careful and serious-minded musician, quietly poetic and considerate” 
and from The New Yorker “Unbelievably challenging program. Kigawa is a young artist of 
stature.” Kigawa's New York City recital in August 2010 was chosen as one of the best 
concerts of the year by The New York Times. Also his New York City recital in August 2011 
was picked as one of the most notable concerts in the first half of the current season 2011-
2012 by Musical America. 

He has performed extensively as a recitalist and soloist in New York, Washington 
DC, Boston, Cleveland, Paris, Milan and Barcelona, with appearances in Weill Recital Hall at 
Carnegie Hall, Alice Tully Hall, Kosciuszko Foundation, Severance Hall in Cleveland, Cite 
de la Musique, and Salle Gaveau in Paris, and Plau de la Música Catalana in Barcelona. He 
frequently tours in his native Japan, appearing in Tokyo, Osaka, Nagano and Kyoto, both as 
a recitalist and a soloist with orchestra and in chamber music groups. He has been a featured 
artist on many television and radio networks throughout the U.S., Europe and Asia. 
His repertoire is extremely large and varied, ranging from the baroque to avant-garde 
compositions of today. He has collaborated closely with such renowned musicians as Pierre 
Boulez, Myung-Whun Chung and Jonathan Nott. 

Mr. Kigawa grew up in Nagano, Japan, where he began piano studies at the age of 
three, winning his first competition at the age of seven. He received his Bachelor of Arts 
degree from Shinsyu University, and his Master of Arts degree from Tokyo Gakugei (Liberal 
Arts) University, graduating with honors in Piano Performance. During both his 
undergraduate and graduate years, he also studied composition and conducting, receiving 
high honors in both disciplines. He furthered his studies in the United States at The Juilliard 
School in New York, where he studied with Josef Raieff, was recipient of the distinguished 
Alexander Siloti Award, and earned his Master of Music degree. Mr. Kigawa currently lives 
in New York. 
 
Gyӧrgy Ligeti: 

György Ligeti was one of the most important avant-garde composers in the latter 
half of the twentieth century. He stood with Boulez, Berio, Stockhausen, and Cage as one of 
the most innovative and influential among progressive figures of his time. His early works 
show the influence of Bartók and Kodály, and like them, he studied folk music and made 

transcriptions from folk material. In Apparitions (1958-1959) and Atmosphères (1961), he 
developed a style forged from chromatic cluster chords that are devoid of conventional 
melody, pitch and rhythm, but instead grow into timbres and textures that yield new sonic 
possibilities. The composer referred to this method as "micropolyphony." In Aventures 
(1962), Ligeti devised a vocal technique in which the singers are required to make a full range 
of vocalizations, cries and nonsense noises to fashion a kind of imaginary, non-specific 
drama, but with rather specifically expressed emotions. Ligeti was almost alone among 
progressive composers from the latter twentieth century who have written popular and 
widely performed music.  

Ligeti was born on May 28, 1923, in the Transylvanian town of Dicsöszentmárton, 
Romania and grew up in Kolozsvar, Klausenburg. At the age of 14, he began taking piano 
lessons and soon wrote his first composition, a waltz.  

Because he was a Jew living under the Nazi-puppet regime in Hungary, Ligeti was 
forbidden university study and thus enrolled in the Kolozsvar Conservatory in 1941, and 
began studies with Ferenc Farkas, a Respighi pupil. Later, in Budapest, he also studied with 
pianist-composer Pál Kadosa.  

In January 1944, Ligeti was arrested and sent to a labor camp where he remained 
imprisoned until 1945. Other family members were sent to Auschwitz, where only his 
mother survived. Ligeti graduated from the Budapest Academy of Music in 1949 and began 
an extended period of study of folk music.  

In the years of 1950-1956, he served as a professor at the Budapest Academy. His 
music was largely unadventurous during this period, owing to restrictions by the Hungarian 
Communist regime. Ligeti and his wife fled their homeland during the Revolution in 1956, 
settling in Vienna. Ligeti began studying and composing at the Cologne-based Electronic 
Music Studio from 1957 to 1959, producing the influential Artikulation (1958), one of his 
first electronic works.  

Ligeti received his share of awards and prizes, including the 1986 Grawemeyer 
Prize and the 1996 Music Prize of the International Music Council. 

- From allmusic.com 
 

Payton MacDonald: 
Payton MacDonald (b. 1974, Idaho Falls, Idaho) is a 

composer/improviser/percussionist. He has created a unique body of work that draws upon 
his extensive experience with East Indian tabla drumming and Dhrupad vocal, American 
military rudimental drumming, Jazz, European classical music, and the American 
experimental tradition. He works across multiple musical genres, often at the same time. 
MacDonald studied music at the University of Michigan (BFA) and the Eastman School of 
Music (MM, DMA, Performer’s Certificate). His composition teachers include Sydney 
Hodkinson, Robert Morris, Dave Rivello, Bright Sheng, and Augusta Read Thomas. His 
percussion teachers include John Beck and Michael Udow. Further studies include tabla with 
Bob Becker and Pandit Sharda Sahai and Dhrupad vocal with Ramakant Gundecha. 
MacDonald is a disciple of Mr. Sahai. The New York Times described MacDonald as an 
"energetic soloist" and The Los Angeles Times described him as an ". . . inventive, stylistically 
omnivorous composer and gifted performer . . ." MacDonald is an Associate Professor of 
Music at William Paterson University. 
 
Gene Pritsker: 

Composer/guitarist/rapper/Di.J. Gene Pritsker has written over four hundred 
compositions, including chamber operas, orchestral and chamber works, electro-acoustic 
music and songs for hip-hop and rock ensembles. All of his compositions employ an eclectic 
spectrum of styles and are influenced by his studies of various musical cultures. 

He is the founder and leader of Sound Liberation; an eclectic hiphop-chamber-
jazz-rock-etc. ensemble who have released cd's on Col-legno and Innova Records. Gene's 



music has been performed all over the world at various festivals and by many ensembles and 
performers, including the Adelaide Symphony, The Athens Camarata, Brooklyn and Berlin 
Philharmonic. He has worked closely with Joe Zawinul and has orchestrated major 
Hollywood movies. 

The New York Times described him as "...audacious...multitalented." Joseph 
Pehrson, writing in The Music Connoisseur, described Pritsker as "dissolv[ing] the artificial 
boundaries between highbrow, low brow, classical, popular musics and elevates the idea that 
if it's done well it is great music, regardless of the style or genre". Raul d'Gama Rose writes 
in All About Jazz: "Barring the obvious exceptions, much of 21st century composition 
appears to be thinning in significance, but this might be about to change. Gene Pritsker is 
one of a very spare handful of composers effecting this change."   Evan Burke writes in I 
Care If You Listen: "Pritsker seems to look at all music as one genre, in which all other 
possible styles, sounds and traditions are meant to be used as building blocks and palette 
colors, combined in various configurations to create a boundless whole. This result is almost 
always more interesting, and representative of how most new music will be born in the 21st 
century, as genres and barriers begin to vanish, and as styles begin cross-fertilizing in 
previously unimagined ways."  

Organizations he is associated with include: Composers' 
Concordance,  Composers' Concordance Records, Absolute Ensemble, The International 
Street Cannibals and the Austrian Outreach Festival. Gene Pritsker's music is published by: 
Falls House Press, Gold Branch Music, Periferia Sheet Music & Calabrese Brothers 
Music  and recorded on: Col Legno, Enja, Eutrepe, Wergo, Innova , Composers' 
Concordance Records, and Capstone record labels. 
 
Igor Stravinsky: 

Igor Stravinsky  was a Russian, and later French and American composer, pianist 
and conductor. He is considered by many to be one of the most important and 
influential composers of the 20th century. 

Stravinsky's compositional career was notable for its stylistic diversity. He first 
achieved international fame with three ballets commissioned by the impresario Sergei 
Diaghilev and first performed in Paris by Diaghilev's Ballets Russes: The 
Firebird  (1910), Petrushka (1911) and The Rite of Spring (1913). The last of these transformed 
the way in which subsequent composers thought about rhythmic structure and was largely 
responsible for Stravinsky's enduring reputation as a musical revolutionary who pushed the 
boundaries of musical design. His "Russian phase" was followed in the 1920s by a period in 
which he turned to neoclassical music. The works from this period tended to make use of 
traditional musical forms (concerto grosso, fugue and symphony). They often paid tribute to 
the music of earlier masters, such as J.S. Bach and Tchaikovsky. In the 1950s, Stravinsky 
adopted serial procedures. His compositions of this period shared traits with examples of his 
earlier output: rhythmic energy, the construction of extended melodic ideas out of a few 
two- or three-note cells and clarity of form, of instrumentation and of utterance. 

- From Wikipedia 
 

James Tenney: 
Tenney was born in Silver City, New Mexico, and grew up in Arizona and 

Colorado. He attended the University of Denver, the Juilliard School of Music, Bennington 
College (B.A., 1958) and the University of Illinois (M.A., 1961). He studied piano 
with Eduard Steuermann and composition with Chou Wen-chung, Lionel Nowak, Paul 
Boepple, Henry Brant, Carl Ruggles, Kenneth Gaburo, Lejaren Hiller, John Cage, Harry 
Partch, and Edgard Varèse. He also studied information theory under Lejaren Hiller, and 
composed stochastic early computer music before turning almost completely to writing for 
instruments with the occasional tape delay, often using just intonation and 
alternative tunings. Tenney's notable students include John Luther Adams, John 

Bischoff, Peter Garland, Larry Polansky, Charlemagne Palestine, and Marc Sabat. He 
performed with John Cage, as well as with the ensembles of Harry Partch (in a production of 
Partch's The Bewitched in 1959), Steve Reich, and Philip Glass (the latter two in the late 
1960s). 

He lived in New York during much of the 60s, where a large part of his 
contribution to the music scene was funneled through "Tone Roads", a group founded 
with Malcolm Goldstein and Philip Corner, and for which his partner Carole  
Schneemann designed beautiful flyers and programs. He was exceptionally dedicated to his 
great New England forebear Charles Ives, many of whose compositions he conducted 
(including the first performance of "in re, con moto"); his interpretation of the "Concord" 
Sonata for piano was much praised. 

Tenney's work deals with perception (For Ann (rising), see Shepard tone), just 
intonation (Clang, see gestalt), stochastic elements (Music for Player Piano), information 
theory(Ergodos, see ergodic theory), and with what he called 'swell' (Koan: Having Never Written 
A Note For Percussion for John Bergamo), which is basically arch form. His earliest works 
show the influence of Webern, Ruggles and Varèse, whereas his music from 1961-64 was 
largely computer music, arguably the earliest significant body of such work in existence. A 
gradual assimilation of the ideas of John Cage considerably influenced the development of 
his music in the later 1960s. To this was added an interest in tuning and in the harmonic 
series, as first evident in the orchestral work Clang of 1972, an interest that continued to 
develop for the rest of his life. 

- From Wikipedia 
 
Gary Van Dyke: 

Gary Van Dyke is an accomplished percussionist who is active as a performer, 
conductor and educator.  He studied percussion with Raymond DesRoches for six years and 
earned music degrees from William Paterson College and the State University of New York 
at Stony Brook.  Mr. Van Dyke performs and conducts with the New Jersey New Music 
Ensemble and the New Jersey Percussion Ensemble.  He can be heard on Nonesuch, 
Composer’s Recording Inc., New World and Capstone recording labels with the New Jersey 
Percussion Ensemble under Charles Wuorinen, Harvey Solberger and Raymond DesRoches. 
 Mr. Van Dyke has held teaching positions since 1978 and currently 
teaches/conducts for the Teaneck Public School system in New Jersey, serving seven 
schools, grades 4 – 12, and is an Adjunct Faculty at William Paterson University, conducting 
and performing new music and percussion ensemble literature. 
 Mr. Van Dyke makes his home in Ramsey, New Jersey with his wife, Linea and 
their three children, Amanda, Kyle and Briana. 

 
 

 

New Music Series – 2012-2013 
All Concerts are at 7:30 PM unless otherwise stated. 

All performances are in Shea Auditorium unless otherwise stated. 
 

Al l  programs are  sub j e c t  to  change  wi thout  not i c e .  
 
October 29, 2012 ; 7:30PM – Shea Center, Shea Auditorium: Works by Pierre Boulez, 
Earle Brown , Christian Carey,  Peter Jarvis, György Ligeti, Gene Pritsker, Igor Stravinsky  
and James Tenney. Two world premieres will be performed. Guest artist: Taka Kigawa and 
the New Jersey Percussion Ensemble 
November 26, 2010; 7:30PM - Shea Center, Shea Auditorium: WPU Percussion and 
New Music Ensembles. Featuring  “Stream Runner” by Robert Morris. Robert Morris will 



be a special guest at the concert.  Other composers include: Daniel Levitan, Frederick 
Rzewski, Robert Pollock among others.  
February 4, 2013; 7:30PM - Shea Center, Shea Auditorium: Composers Concordance 
March 5, 2011; CageFest – Music by John Cage in celebration of his centennial. Guests 
include Judith Bettina, Megan Sipe, and the New Jersey Percussion Ensemble. 
March 12, 2012; 7:30PM – Shea Center. Shea Auditorium: WPU Percussion and New 
Music Ensembles – A program of Solos and Duos, works by Kevin Norton, Elliott Carter, 
Arthur Kreiger, Travis J. Salim, John Cage, Patrick Grant, György Ligeti, and others 
April 2, 2012; 7:30PM - Shea Center, Shea Auditorium: As part of the William Paterson 
University Cross Cultural Arts Festival: works by Villa Lobos, Carlos Chavez, Peter 
Westergaard, and others. 
April 23, 2012; 7:30PM - Shea Center, Shea Auditorium: WPU Percussion and New 
Music Ensembles works by Payton MacDonald, John Cage, Steve Reich, Travis J. Salim, and 
others 
 
    
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

Spec ia l  Thanks To 
The Tech Crew as directed by Al Schaefer. 

 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
 

 

  


