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Forward from President Kathleen Waldron

| am very excited that the Center for Chinese Art and the Ben Shahn Art Gallery at William Paterson University have invited

the Nantong Chinese Painting and Calligraphy Institute for an exhibition at our University. The title for this upcoming exhibit,

“Ink Rhythm from River and Sea: Heritage and Innovation,” seems particularly appropriate. It alludes to the focus and goal

of the show in presenting contemporary ink scroll paintings from Nantong, a city with a unique geographical position between
the Yangtze River and the Yellow Sea.

As a famous coastal city, Nantong has a rich culture and history. In the 1970s it was among the earliest cities in China to
open doors to the West. In 2008 it again opened its doors to the students and faculty of the William Paterson University
Summer Art in China Study Abroad Program. The visitors were treated to Nantong’ s beauty, history, culture and hospitality
as they engaged in art demonstrations, workshops, lectures, and exhibits. Now we have the opportunity to open our doors to
Nantong. We have invited an exhibit and four famous artists from the Nantong Chinese Painting and Calligraphy Institute to
share their knowledge of traditional Chinese art and their vision of modern Chinese painting with the William Paterson Univer—
sity community.

| want to offer a warm welcome to the exhibit and the artists, and encourage our students and faculty to take advantage
of this opportunity to participate in the symposium, workshop, and exhibition. | hope that the show is successful in illustrating
the condition of contemporary Chinese painting in relation to its traditions to a Western audience.

Dr. Kathleen Waldron, President
William Paterson University of New Jersey
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Forward from Director Chen Liang

In the summer of 2008, the William Paterson University Summer Art in
China Study Abroad Program traveled to Nantong for an exchange, which
proved to be an unforgettable and profound experience felt by both the
host and the guests. Today we are very excited to be invited by the Center
for Chinese Art and the Ben Shahn Art Gallery at William Paterson Univer—
sity for an exhibition in the United States entitled, “Ink Rhythm from River
and Sea: Heritage and Innovation.”  This exhibition will include more than
forty works by four artists of the highest professional level from Nantong
Institute of Chinese Calligraphy and Painting, who will travel to William
Paterson University to present a symposium, demonstration, and
workshop. By engaging directly with students and faculty from William
Paterson University, these artists will be able to remove the distance
between countries and cultures so that the audience can truly feel the
inspiration, influence, process, and creative force behind Chinese art. |
believe that the artists and exhibition will receive a warm welcome and
favorable review by an American audience. Our artists have an exception—
ally strong traditional background while maintaining very modern sensibili—
ties, which make them particularly well appointed to represent Nantong
culture. As art ambassadors they have visited America, Japan, Germany,
Brazil, and Singapore exhibiting, exchanging, and promoting Chinese art
and advancing friendship between cultures.

It is through exchanges that understanding, appreciation, and beauty
can be found in diverse cultures, and | believe this visit will prove to be a
great example that. | also want to welcome more students and faculty from
William Paterson University to Nantong to continue building the bonds of
friendship and cultural awareness between America and China.

We are very thankful for the gracious invitation from William Paterson
University, and | want to wish the upcoming exhibition much success. |
hope that the tree of friendship planted by our cultures continues to grow
and blossom.

Chen Liang, Director
Nantong Municipal Bureau of Culture,
Communication and Publication
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Ink Rhythm from River and Sea: Inheritance and Innovation
———An Exhibition from Nantong Institute of Calligraphy and Chinese Painting

The tradition of Chinese painting can be traced back 2000 years. The amazing continuity of philosophy and style might be attributed to various
factors, including the uniqueness of the aesthetic principle and the integrity of the creative process, but the main influence is the strong unity among the
artists themselves, a unity passed from one generation to another. This artistic tradition was formalized in the seeds of the art academy 1000 years ago.

The Chinese “Institute” or “Academy” dedicated to painting and calligraphy has its roots in the court painters of the Han Dynasty (206 BC —
220 AD). The “Academy of Painting” developed in the Western Shu (900 - 965 AD) and the Southern Tang (937 — 975 AD). This ancient tradition
continues to this day with academies established throughout the country on the national level, the provincial level, the municipal level, or the county level
with different organizational systems in different areas. The Chinese government provides studio space and funding for artists. This support allows artists
the freedom to conduct their research, exchange ideas, and work from nature as is the tradition. In other words, the contemporary Chinese academy of
art is the conduit for the continuation of Chinese painting traditions and also the institution responsible for integrating creativity, research, and education.

Nantong is located in the southeast of China with the Yellow Sea to its east and the Yangtze River to its south. It is within easy reach of Shanghai
across the Yangtze River. Nantong has long been regarded as the bright pearl of Jiangsu Province and the first window to the Delta. Due to its favorable
geographic position, the city has been reputed as the Pioneer City in Modern China, integrating the culture from both the north and south. The Nantong
Institute of Calligraphy and Chinese Painting is one of the earliest institutes of its kind for a medium-sized city in China. The challenge to preserve the
tradition of Chinese art while encouraging innovation within the tradition is a dominant issue for the Institute and one to be addressed in this exhibit.

To this end we have invited four artists from this highly esteemed institution. In addition to their work as artists, they hold important positions of leader—
ship at the Institute.

Kang Rong, a painter by profession, is the Director of the Nantong Institute of Calligraphy and Chinese Painting, Director of Geyi Art Museum, and
Vice Chairman of Nantong Artists Association. He has participated in numerous national and international art exhibitions. He had a one—-man exhibit at the
Nanjing Museum in 2006. He was awarded with “Prize of Excellence” in the National Contest on Calligraphy and Paintings in 2000 and the “Prize of
Excellent Work” in the “Love for Taihu Lake” Exhibition of Nominated Traditional Chinese Paintings in Suzhou in 2005. His publications include “An
Album of Traditional Chinese Paintings by Kang Rong” , “The Finebrush Landscape Painting Works” and “A Survey of Paintings in Nantong Since the
Ming and Qing Dynasties” . From his early childhood, Kang Rong was nurtured by the tradition of Chinese painting. Under the influence of his father, he
tried his hand at poetry, calligraphy, painting and seal-cutting. His formal education was at the Nanjing Art Institute, where he was privileged to study with
the masters of the day. His work reflects both the traditional Chinese art cultivation and the more modern educational philosophies. Fan Yang, Director of
the Landscape Painting Research Office, China National Academy of Painting, has written that Kang Rong’ s work has “noble character, bright air, and
a poetic quality, which are exactly the special skills needed for painting”

The painter Hou Dejian is Honorary Director of Nantong Institute of Calligraphy and Chinese Painting, Chairman of the Nantong Association of Fine
Artists and a Member of the Standing Committee of CPPCC of Nantong. His work has been exhibited in national and international group art exhibitions as
well as many one—person exhibitions. He won a second-class award at “The Second National Picture Story Book Exhibition” in 1981 and the first prize
at Jiangsu Provincial Picture Story Book Exhibition” in 1984. His painting “Cowboys” was awarded the “Prize for Excellence” at the Fine Arts Exhibi—
tion of Jiangsu Province and chosen for the “Second National Sports Painting Exhibition” in 1990. He was awarded the first prize at the All-China Fine
Art Exhibition in 1991. A monograph of his work, “Hou Dejian: Selected Works of Contemporary Artists in Traditional Chinese Painting” , was published
and his painting work “March Eastward On and On” was included in  “Classified Collection of Fine Arts in China” in 2001. Hou Dejian’ s reputation
is that of an artist born with an astute ability to observe and record nature, who has, over the years, developed a surprising memory bank of images. His
meticulous observation of the details in life and his penetrating analysis of the images enable him to act at will in creating his artwork in interesting, natural,
and subtle ways.

Zhu Jianzhong is Deputy Director of Nantong Institute of Calligraphy and Chinese Painting and Vice Chairman of the Nantong Association of Fine
Artists. His paintings were selected for “The Exhibition of Arts of Four Seasons in China” where he won the gold medal in 1991. He won the third—place
award at “Exhibition of Works from Jiangsu Thousand Mile Natural Sketching Tour” in 2007. His work received the “Nomination Award” at the 11th
National Fine Art Exhibition and the gold medal at “Jinling China Exhibition of Traditional Chinese Paintings” in 2009. Two monographs on his work have
been published: “Zhu Jianzhong: Contemporary Artist in Traditional Chinese Painting” and “Selected Art Works of Zhu Jianzhong” . A graduate of the
Nanjing Art Institute, Zhu Jianzhong has dedicated his life to art and been rewarded with significant recognition. As early as 1980, Liu Haisu, a master of
Chinese art, said of his paintings: “your work has good structure, subtle texture, and fine lines. Your ability at linear construction is extraordinary and your
future is promising.”

Dong Chengwei, served as Deputy Director of Nantong Institute of Calligraphy and Chinese Painting and Curator of Nantong Geyi Art Museum. He
is now a member of the Jiangsu Provincial Association of Fine Artists. His paintings, exhibited nationally and internationally, were chosen for the “First
Nationwide Joint Exhibition of Works of Calligraphy and Painting Institutes” and won the Award for Excellence in 2003. He won a bronze medal at Jiangsu
Provincial Exhibition of Traditional Chinese Paintings in 2000. The book, “Dong Chengwei: Selected Works of Contemporary Artists in Traditional Chinese
Painting” , documents the artist’ s work. Dong Chengwei has published two instructional books on painting: “Plum Blossom, a model of painting for
imitative exercise” and “Rattan Trailers, a model of painting for imitative exercise” . Dong is a versatile artist. He began his studies with western style
oil painting in order to build a foundation of knowledge of form and color theory. Later he took up the study of traditional Chinese painting. Due to this
unusual background, he was able to achieve innovations within the tradition of Chinese painting. Although his works are based on traditional material, his
art reflects modern sentiments, making viewers aware of the times.

The Academy of Art has evolved over a period of a thousand years, but the youthful spirit that lives within the institution continues to develop and
change and nurture new ideas. In Volume IV of The General History of Chinese Fine Art, 1996, Wang Bomin cited the examination system and examination
standard of the Academy of Art in the Song Dynasty, saying “With terse brushstroke but overall expression, it is better to be natural in form and color but
have a refined sense and charm without imitating the ancients.” Let us study the work of these four artists from the Nantong Institute with the hope of
understanding the history of their tradition along with the new ideas and methods they have contributed to the continued advancement of Chinese art.

Dr. Nancy Einreinhofer, Director

University Galleries of William Paterson University
Zhiyuan Cong, Professor and Director,

Center for Chinese Art at William Paterson University
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Kang Rong & &

Kang Rong, a First-class National Artist, received his Bachelor of Fine Arts in
Chinese Painting from Nanjing Arts Institute in1985. He is currently Director
of Nantong Institute of Calligraphy and Chinese Painting, Nantong, China.
Kang Rong is also Director of Nantong Geyi Art Museum, and Vice President
of Nantong Artists Association.

His own art works have been selected for major art exhibits and solo
exhibits such as solo exhibition at Nanjing Museum in 2006; Exhibition of
Excellent Works of Young and Middle-aged Artists of China in 2005; the
Second Nationwide Joint Exhibition of Works of Calligraphy and Painting
Institutes in 2005. He also have won numerous awards, including “Excellent
Work” in the “Love for Taihu Lake” Exhibition of Nominated Traditional
Chinese Paintings in Suzhou in 2005; “Prize of Excellence” in the National
Contest on Calligraphy and Paintings in 2000. His publications include Album
of Chinese Paintings by Kang Rong, the People’s Fine Arts Press, Beijing,
2004; A Survey of Paintings in Nantong Since the Ming and Qing Dynasties,
the Xinhua Publishing House, Beijing, 2003. The Finebrush Landscape
Painting Works, the Jiangsu Fine Arts Press, Nanjing, 2002;
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Lotus Flower, 2009
Chinese ink painting onrice paper, 68 cm x 68 cm
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Hou Dejian, a First-class National Artist, is currently President of Nantong
Artists Association. He is also a board member of Jiangsu Provincial Artists
Association, and Member of the Standing Committee of CPPCC of Nantong.
His art works have been selected for major exhibits in whole of China and
have won numerous awards, including second-place award at 2nd National
Art Book Illustration competition Exhibition in 1981; Excellent Work” at
National Sports Painting Exhibition” in 1990. He has numerous articles
published in professional journals and has published several books on art,
including Hou Dejian: Selected Works of Contemporary Artists in Chinese
Painting, People’s Fine Arts Press, Beijing; Calligraphic and Pictorial Journal
of China, Beijing, 2009; Classified Collection of Fine Arts in China” Beijing,
2001; Anthology of Chinese New Literature and Arts, (Fine Arts Volume),
Beijing, 1984.
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Zhu Jianzhong, a First-class National Artist, received his Bachelor of Fine
Arts in Chinese Painting from Nanjing Arts Institute in1982. He is currently
Associate Director of Nantong Institute of Calligraphy and Chinese Painting,
and Vice President of Nantong Artists Association. He is also a visiting Artists
of Jiangsu Institute of Chinese Art.

His art works were selected for national art exhibitions of China in 1999,
2004 and 2009. His solo exhibitions included at Guangdong Provincial Art
Museum in 1999, Nanjing Keyi gallery in 1998. He also have won numerous
awards, including the gold medal, The Exhibition of Arts of Four Seasons in
China in 1991; the 3rd place award, Jiangsu Exhibition of Sketch Works in
2007 and the 1st Place, Chinese Painting Exhibition in Jingling, China, 2009.
His publications include Zhu Jianzhong: Contemporary Artist in Traditional
Chinese Painting, People’s Fine Arts Press, Beijing, 2004; Selected Art Works
of Zhu Jianzhong, Chinese Cultural and Artistic Press, Beijing, 2004.
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The Pine in Breeze, 2010
Chinese ink painting onrice paper, 68 cmx 45 cm
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Dong Chengwei, a famous Chinese artist, is now Research Fellow of Nantong
Institute of Calligraphy and Chinese Painting, and Vice Chairman of Wang
Geyi Art Research Society. He had served as Associate Director of Nantong
Institute of Calligraphy and Chinese Painting, and Director of Nantong Geyi
Art Museum, Nantong.

His art works have been selected for a lot of major exhibits in China, such
as: The Exhibition of Still Life Oil Paintings of China in 1998. The National
Exhibition of Calligraphy and Paintings for the 2550th Anniversary of
Confucius in 1999; the National Exhibition of Fine Works of TCP by Directors
of Calligraphy and Painting Institutes” in 2000. He also won Award for
Excellent Works for the First National Exhibition of Chinese Art Institutes
in 2003. He has published several books on art, including Dong Chengwei:
Selected Works of Contemporary Artists in Chinese Painting, People’s Fine
Arts Press, Beijing, 2004; Plum Blossom, A Model of Painting for Imitative
Exercise, Jiangsu Fine Arts Press, Nanjing, 2008; Rattan trailers, A Model of
Painting for Imitative Exercise, Jiangsu Fine Arts Press, Nanjing, 2008.

EkfS 195164, 1986 EMREARFERERRFELE L, EEEBEBEEEH R
Bt K, MRT M ZAREEK, WAWIHEEARDESR, ENMEZAMRSES
K, BEBEEEMARETRER, —HERT,

FEEM:

1998 - (5 ) NZEFREEHYHER

1999 - (i ) NiEFL FER2550EEEBERE

2000 - ( KIBAFE Y AL EPERREKFEER DR

2003 - {—WREY ANitEEEERERIEREERAFTE

FEEE,

2004 - (MRIFEEERERE - ERE) AREREIRMEHEIREST

2008 -+ (SEEIRA - 18 ) STHA AL R EAREST

2008 - (SoElfEA - BEE ) STAZAL R ERETT



Hosted by William Paterson University of New Jersey, USA
EEER RPN kR E CPNE



